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TnE NEW YORK MUSIC HALL. 

' It is npparODt to all who hare considered the 
Bubjoct in all its relations, that New York City 
has need of a great Music Hnllj which shall be 
contrullcd by the Stockholders, and which shall 
bo open tu the use of all, without restrictions 
of a personal and 'private character. It does 
not suffice that a largo concert hall already 
exists, when its management is such that it is 
calculated to drive the best ortists who visit 
us away from the city unheard. VYo shall al- 
ways be among the first to encourage and com- 
mend private speculations which tend to adorn 
tho cit^, and add to its sources of intellectual 
amusement; but wo cannot sympathize with a 
speculation which is purely for selfish business 
ends, under the guise of a public benefit. Such 
speculations tend to the centralization oi power, 
and conducted as they are in New York, de- 
generate into a tyranny which is oppressive in 
a thousand ways, and is opposed to all the best 
interests of true art. 

Tho natural course of those who speculate 
in this way, is to draw around them all the 
elements of power; to attach to themselves 
those agents who are supposed te form public 
opinion. This achieved by a liberal outlay, a 
special policy is necessarily adopted, the drift 
of which is to elevate to a fictitious standard 
all who ore willing or unwilling adherents to 
tjie organization, and iu order to sustain its su- 
premacy, to belittle all who do not bow down 
to its power. It is' a policy necessitated by the 
omorgcncy of the case, but it is a policy which 
can rarely be right, while its inevitable ten- 
dency is to commit a thousand wrongs in tho 
maintenance of its false position. 

"VVe in New York arc apt to laugh at the 
pride which tho citizens of Boston take in 
their splendid Music Hall and magnificent or- 
gan; but their pride is based upon sturdy 
facts. First, they are the finest in tho country, 
and secondly, they are an attraction which 
brings thousands of people to tho city. The 
Hall with its organ, is tho foremost Musical 
Institution iu tho United States, and one of 
which the Boston people may well feel proud. 
That we have not such an institution reflects 
unfavorably upon the intelligent enterprise of 
our people. Hero is unquestionably the cen- 
tre of musical talent; hero is tho base of all 
comprehensive musical undertakings; this 
public is chosen as the one from which the 
foteign artists shall receive the verdict which 
shall decide their future destiny ; here is the 
centre of travel of the whole continent, and 
hero is the vastest settled population; and 
still we have no New York Music Hall which 



is open to all comers, whatever may be his or 
her musical belief, or vassalage. 

We consider this subjecfof sufficient im- 
portance, not only for the dissemination of art, 
but for the honor and profit of the city, to 
command the attention of capitalists. Tho 
investment could bo made to pay a large in- 
tarcst in a very brief period of time, for the 
existence of such a Hall would inevitably 
create a demand which would ensure its suc- 
cess. ' ' •• 

We shall pursue thi§ subject, further, and 
show more positively the need of it; and how 
it could be made a safe and profitable invest- 
ment to its stockholders. 



MUSIC OF THE WEEK. 



The Phii.harmokic Jubilee. — The New 
York Philharmonic Society celebrated its silver 
wedding in a very sullen and indignant state 
of mind. The respectable old ladies entrusted 
with its management, were thrown into 'con- 
niption fits,' because we told them a few plain 
truths, and advised them how to behave witji 
decency and decorum. They exclaimed, as 
they arranged their farthingales and adjusted 
their fronts, ''Ho shan't have an advertise- 
ment, (hat ho shan't — we won't send him a 
ticket, no we won't — we will teach the saucy 
fellow, to meddle with the afiairs of respecta- 
ble ladies of a certain age — so we will." And 
the matronly and truly dignified dames kept 
their word. But we foresaw the_ dreadful 
emergency, and ar"e consequently prepared 
with our usual elaborate criticism of the Phil- 
harmonic concerts. 

When we state tho fact that " my pianos " 
were played upon by " my pianists," in " my 
Hall," what more is there to say, excepting to 
add that some orchestral pieces were perferm- 
ed to fill up the programme, conducted by one 
Carl Bergmann. 

Sunday EveiSINO Concerts. — Mr. L. P. 
Harrison's Thirty-sixth Sunday evening con- 
cert was as successful as usual, both in an ar-< 
tistio and pecuniary point of view. The ta- 
lented Mrs. Howard Paul appearing for tho 
first time out of her own entertainments, and 
giving ample proof of how accomplished a 
vocalist she is. She sang the selections chosen 
in a chaste and admirable manner, rendering 
tho wonderiul aria, "lie was despised," in a 
style that few could achieve here^ Mr. Gus- 
tavus Hall, who made his first appearance here 
on this occasion, has- a fine baritone voice, and 
seems to know how to use it, but his nervous- 
ness militated against the full display of his 
powers. George W. Morgan made his usual 
striking success on this occasion. Ho played 
for the first time Haydn's Austrian Hymn, wilhi 
variations, and rendered it in a masterly man- 
ner. The pedal variation proved the estraor- 
dinaty certainty and fluency of his pedal-ipul- 
ation. He was of course honored With the 



nsual encores, anxl responded with his custom- 
ary courtesy. 

SiGNOR Manzocchi's annual concert took 
place at Irving Hall, on Tuesday evening last. 
Tho only true concert room in the city was 
filled by a highly fashionable and intelligent . 
audience, and the efibrts of the Signer's pupils, 
so creditable to his instruction, were very 
warmly appreciated and acknowledged, 

Mrs. Fox,-a -very sweet and pleasing singer, 
and very popular with a large, inusical circle, 
gave her annual concert, at Irving Hall, on 
Wednesday evening last, with flattering and 
deserved success. Besid-js the lair vocalist, 
Signor Bandolfi sang for tho second time, ful- 
ly confirming tho good impression made by his 
first performance, and again displaying a rich 
and beautiful voice directed by excellent style 
and judgment. Mr. Pattison played ini his 
usual brilliant manner, and, as usual, carried 
the sympathies of his'f.udience with him. 

SiciNOR Antoxio Barit.i's annual compli- 
mentary concert, under the patronage of the 
" Eight o'clock Musical Club," was given at 
Irving Hall, on Thursday evening. The Sig- 
nor was assisted by the following amateur pu- 
pils, Miss Fannie Powell, Mrs. Eloiza Allen, 
and Miss Ina Harvey; Mr. L. P. Thatcher, 
Mr. K. R. Romeyn, and Dr. Albert Valentine, 
together with Maestro Lorenzo Remi. 

Miss Fannie Powell, a very beautiful and 
spirituelle young lady, v\-on the hearts of her 
audience before her fair lips uttered a note, 
and she maintained the charm by her impul- 
sive and passionate singing. She executed the 
Crispino duo in a naive and graceful manner, 
carrying along the dead weight of Signer 
Remi with unexpected success. Signor Kemi 
had qvideutly mistaken Qrispino for Sarastro, 
and 'sang tho buffo music with stupenduous 
gravity. Missi'owell, however, compelled ah 
encore, and repeated the stretto. .She sang the 
first aria and cavatina from " La Sonnambula," 
with much grace of expression, and in some 
passages with intense feeling, and her execu- 
tion gave evidence of fluency and brilliance. 
She gained a trcmenduous encore, and sang in 
response a sparkling laughing song with dash 
and effect. Miss Harvey has a^ovely voice, 
and sang very sweetly. Miss Allen also sings 
well, but her voice has inequalities which re- 
quire attention. The gentlenien .acquitted 
themselves creditably and effectively. Mr. 
Alfred H. Pease played his Crispino Fantasie, 
•which in its solo form may bo termed a hol- 
low-square composition, very brilliantly, and 
received a hearty encore, playing in response 
one of his own compositions excellently well. 
Mr. J.N. Pattison played in the second part,- 
wo believe, but we were unable to remain. 
Several songs of Signor Barili's were sung, 
some of them are very dramatic in character, 
showing tho treatment of an accomplished mu- 
sician. 
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Thb Tribukk's Ani^a Maria in Paris. — 
One of the 2\ibune's correspondents in Paris 
uses lovely language. It must bo a sweet and 
gushing creature, whichever its sex may be. 
Writing of the American pianos in the Expo- 
sition, it says: "All our great firms are repre- 
sented, and the contending keys, in passages 
which all the world warbles, mingle their 
winds, as if the birds of the IrVest, in choirs, 
had assembled here to sing.'' 

Anna 'Maria ^ has evidently mistaken the 
pianoforte for a wind instrument, and has 
mixed up in an exquisite jumble, ivory keys 
with feathery birds, and western choirs with 
warbling worlds. But still it is very pretty, 
very pretty indeed. Anna Maria also states 
that the Stein way's have seven pianos in the 
Fairl How is this, Mr. Derby? What be- 
comes of your " limited space," and how about 
your unjust and tyrannicnl exclusion of other 
makers if such a preposterous monopoly is 
allowed? Or has Anna Maria indulged in a 
flight of mendacious fancy, overwhelmed by 
the importance of the subject? But Anna. 
Maria does a very naughty thing when she 
endeavors to turn the venerable Rossini into 
ridicule, by stating that he compared a grand 
piano to " a nightingale cooing in a thunder 
storm !" Rossini has too much esprit to make 
such a ridiculous comparison, for how could 
he hear any kind of " cooing" in the midst of 
a thunder-storm? He might have used a 
more 'familiar simile," like a duck in a thunder 
storm," for its _quack has a percussive quality 
wbich. might make itself heard. But the lat- 
ter simile was not sufiSciently rose-hued for 
Anna Maria, and she invented a pretty ab- 
surdity to further her ends. We hope to hear 
a great deal more from Anna Maria of the 
same sort of perfumed twaddle. 

A Weak Jobomknt. — A writer in La Presse 
Musicale, which is the advertising and concert 
getting-up sheet of Paris, gives a hasty, undi- 
gested judgment of the grand qualities of the 
American square pianofortes, after examining 
the squares exhibited at the Exposition by 
Steinway & Sons. He says, '-We can now 
easily understand the preference given by the 
Americans to these pianofortes." How does 
this writer know that Americans do prefer 
these pianofortes ? Ho could find here a dozen 
makers Avhose works would more than favora- 
bly comfaro with them." We will merely 
mention one out of the many — Decker Brothers. 
If he heard their magnificent new scale square 
piano, he would comprehend better the supers 
lativc excellence of the American square 

pianofortes. 
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THE PARIS EXPOSITION UNIVERSELLE. 



Wo quote to-day another brilliant article 
from La France Musicale on the subject of the 
Chickering Pianos. The learned and accom- 
plished editor, M. Escudier, it will be perceived 



takes the position that, of all the pianos and 
exhibitors of pianos in the American section, 
the Chickerings and their pianos, alono, repre- 
sent the bpni-fide manufacture of America, 
the others being foreign imitations of the gen- 
uine article, excepting the Cycloid Piano of 
the Lindeman's, which has a striking individu- 
ality of its own. ■ ' 

M. Escudier also gives as his deliberate 
opinion, after hearing and examining the other 
instruments in the same department, that the 
Chickering Pianos defy all competition. We 
confidently expected this verdict, for our ex- 
perience, extending through a series of years, 
has satisfied us that, notwithstanding the really 
fine points of the competing pianos, those of 
the Chickering's approach closer, in all essen- 
tials, to perfection, than any other piano in 
existence, AVe gave in our last issue a sched- 
ule of the essential points of a really grand 
pianoforte. In an examination of an instru- 
ment of the grand class, all those points should 
be sought out and tested, and the instrument 
that is deficient in one point, though it may be 
fine in every other, cannot be classed as first 
best. The point of power is very much mis- 
understood. Power should be luminous sono- 
rity, and not clang and noise. Coarse power 
is certainly, still power, but the power which 
carries and tells, and gives to the slower speak- 
ing bass notes, the distinct individuality, the 
rapid detonation of the prompt speaking 
treble, is a combihiitibn of sonorous' volume, 
and refined purity of tone. We expect to find 
these points brought forward in the verdict of 
the profound exports, and the accomplished 
virtuosi of Paris, and that the Chickering 
Pianos will be pointed out as possessing them 
all, in the most eminent degree. 

Wo now present M. Escudier's article from 
La France Musicale of April 21st : 

Les Pianos CnicKEEiNo.— On commence il so 
pr6occupier trbs-S(!rieusement de I'exposition des 
instrumcnts.de musique an p.ilais de I'Esposition 
universelle. Celte parlie de la production iiidus- 
trielle europi'enno 6t amt'ricaino t'taut, sans con- 
trcdit, une des plus riches, et dea plus attroyantcs, 
c'est de ce c6t6 que se porte tout nuturellement 
la curlosite' des visiteurs. Nous noas proposons 
d'examiner succecsivement les divers prodnits de 
cette Industrie, qui a tant d'afiinitts avec les arls 
U*)6raux. Anjourd'hul, nous voulons seu'.emcut 
entretenir nos Iccteurs d'un incident qui a eu 
lieu, mef credi dernier, dans la section amcricaino, 
et qui a produit la plus vive sensation. 

Vers quatre heures, au moment oi\ 11 y a lo 
plus de monde dans les galeries, nous avons 
assists k un concert improvise, qui avait attir^ 
une telle afiluence, quo la circulation a 6ti! long- 
temps interrompue; et conime la foule grossissalt 
de xiniite en minute, le conceit s'est prolongs 
priis de deux heures, k la grande jole de cet au'll- 
tolre ravi par le cbarmo d'une exe'cution merveil- 
leuse et par I'admirable sonoritii des instruments 
de M. Chickering, le plus cAl^bre l'.:cteiir des 
Etats-Unis d'Am6rlque. Du reste, il aufflra do 



nbmmer les deux virtuosos qui les ont jou6s pour 
setaire vne Idee des ofi'ets qu'ild en ontpiitirer: 
c'titaient Mme. Bscndier-Kastner et M. Theodore 
Eitter. - 

Nous avoucrons sans detour que nous Stions 
loin de nous attendre 4 trouver chcz MM. lea 
Am6ncains une telle perfection dans lemicanismo 
et la fabrication ge'ndrale du piano. II y a ceci 
de particulier, d'aprbs noa renseigncments pmsds 
aux meilleurcs sources, que MM. ^: bickering, dans 
l'exploit;at(on de leur vaste 6tablisscment,. n'ont 
rien erapi;uiit(5, soit aux Anglais, soit aux Fran- 
faia, salt iiux Alleiiiands, nl itaucune^ftation enfin 
de I'Europe. Leur maison eat essentiellement 
amdricalhe, dlrigfee par lea Amt'ricains, les MM. 
Chickering cux-iu6mcs; tons Ics ouvnera sont 
Am^ricains, el lea machines dont on ae aert sont 
toutea d'inveution amdricaino, A ce point de vue 
elle n'a pas de concurrent il I'Exposition, car s'il 
y a dana section dea Etats-Uiiia d'autres instru- 
ments, nons savons de la mauiSre la plus prdcise 
que leur orlgino est essentiellement europt'enne. 

Venons aa fait. 

Aprfes le concert, sur Icquol nous aurons bientOt 
k revenir, nous avona voulo nous rcndre compte 
de la construction ihterieure de ces pianos, qui 
venaiont de frapper k un si haut point ct la foule 
et les artistes groupds aulonr dea deux ex6cu- 
tants. 

Une des nonyeaut^s de cotte construction con- 
siste dans le barrage complet d'un seul morceau 
do fonte, dont le sj-st^mc est enticremcnt inconnu 
ici. L'bonneur de cette pr(5cieuso invention rc- 
vient tout entier k M. Chickering, qui, n'ayant 
pfis vonlu la fajre broveter, a permis k d'aulres 
tacteiirs en Amcrique de a'eu servir k leur tour. 
Les priiicipaux eflets de ce barrage sont dc don- 
ner au piano la solidity uecessairc pour n'sister 
aux intemperies dea climats ame'ricains ct d'intro- 
duu-o dans le son ces qualitds chantanles, que les 
pianistea les plus cel6bi'es ont admirt'cs et attcs- 
tees dans de nonibreuscs communicalior.s udrcs- 
sCes k MM. Chickering 

Nous ue noas dtcndrons pas davantage au- 
jourd'liui sur les uicrites de ces nmgiiiflques 
produits de I'industrle amcricaino ; nons dirons 
seulement qu'ayant vu ot cntendu lous les aulres 
pianos expost's dans la mCme section, ccux de 
M. Chickpring nous ont pavu devoir dcflcr toute 
comparaisoii. 

Le concert improvise, dont nous parllons tout 
k I'hcure, a donnS k cette opinion uno /'orce qui 
la met bora de toute conteatation. Voici lo pro- 
gramme ct I'ordre dans Icquel il a 6t§ execute : 

Pantaisie sur Biffole/lo, par Th. Eitter; 

Fantaisie dc Tbalberg, par Mine. Escudier; 

Duo pour deux pianos, sur Ic Songe cVnne nuit 
cCete, de Mendelssohn, par Mme. Escudier et Th. 
Eitter; 

Une marcVc et le Courrier, par Th. Eitter; 

Le Feu foUet, de Kuhe, ( t le TffiTent, de L. 
Lacombe, par Mme. Escudier. 

L'efliet produit par ces deux ^mlnents virtuosos 
ne sanrait se decrire. Sous leara dolgta, lea 
pianos de M. Chickering ont pris les proportion i 
d'un orchoatre complet, ot coinme le journal la 
France, qui a rendu compte de ce curieux inci- 
dent, nous dirons que "a'il y avait tons les jours 
des concerts scmblablcs k TExposition universelle, 



